Yellowstone National Park became a tourist "Wonderland" only after the 1870s, when a mix of writers, photographers, illustrators, publishers, and corporations, notably the Northern Pacific Railroad, repositioned its public identity from hell-on-earth to "a big wholesome wilderness" (Muir, Our National Parks 37). A significant part of that shift to a new geophysical identity involved figuration of the human body, a centuries-long practice in geographic description continued in nineteenth-century American public discourse that invoked the body-geography analogy. In Natural History of Intellect (1893 In part, the bodily terms in texts on Yellowstone operated as a familiarizing stratagem whereby the distant alien land of rocky mountain ranges, erupting geysers, mud volcanoes, boiling springs, and the like became more conceptually accessible. But attention to the role of figuration of the human body in texts on Yellowstone from the 1870s to the 1920s reveals, in addition, the "double discourse of the natural and the technological" (Seltzer 152). This discourse, especially focused on the geyser, Old Faithful, produced an icon of industrial America. To recognize this is
nineteenth-century texts also codify Yellowstone National Park as a sentient being expressive of feelings. The "mood" of Yellowstone Lake, for instance, "is ever changing." It "laughs" and then turns "angry" ("Washburn" 490).
Muir, naturalist and leading proponent of the national park system, feminizes the park in terms of "Mother Earth" (Our National Parks 50) but moves anatomically inside the body when he says park visitors are "getting in touch with the nerves of Mother Earth" ("Wild Parks" 16). Muir's image is significant for its anatomical internalization, a direction that various writers followed.
In 1893, in The Significance of the Frontier, Frederick Jackson Turner remarked that "civilization in America has followed the arteries made by geology ... like the steady growth of a complex nervous system for the originally simple, inert continent" (14-15). F. W. Hayden explicitly linked the railroad's utilitarian relation to this geological arterial system: "[T]he multitude of rivers that wind like arteries through the country ... excavate the avenues for our railroads" (qtd. in Hales 69).
This textual mapping of the area in terms of internal organ systems is significant because it enables the production of certain social meanings that devolve from the traits of those organs, including arterial blood flow and cardiac pulse. The arterial rivers conjoin, in cardiovascular terms, with the heart, and, not surprisingly, the 5 April 1873 Harpers Weekly Magazine included an article entitled "The Heart of the Continent: The Hot Springs and Geysers of the Yellow Stone Region" (273-74).
The heart-as-center was, of course, a centuries-old convention but gained a certain agency from the dictum of Ralph Waldo Emerson, whose American scholar is not only "the world's eye" but "the world's heart" ("American Scholar" 73). Cardiac vitality is correlatively located at the center of the Emersonian universe: "[T]he heart at the centre of the universe with every throb hurls the flood of happiness into every artery, vein and veinlet, so that the whole system is inundated with the tides of joy" (Society 306-07). In his essay, "The Yellowstone National Park," Muir, a selfproclaimed student and admirer of Emerson, asserted, "The shocks and outbursts of earthquakes, volcanoes, geysers, storms, the pounding of waves, the uprush of sap in plants, each and all tell the orderly love-beats of Nature's heart" (Our National Parks 70).
The health of that heart was measured in a pulse manifest by Old Faithful geyser. In his essay on Yellowstone, Muir describes "a hundred geysers," (54) though Old Faithful was, and is to this day, preeminent. Named by Nathaniel P. Langford and Gustavus C. Doane, who had written of the Yellowstone area prior to congressional action, Old Faithful is repeatedly singled out as exemplary.
It is the "most instructive" geyser, wrote Hayden in 1872: "When it is about to make a display, very little preliminary warning is given. There is simply a rush of steam for a moment, and then a column of water shoots up vertically into the air, and by a succession of impulses is apparently held steadily up for the space of fifteen minutes" ("Hot Springs" 175). In 1878, Joseph Le Conte identified the trait-punctual regularity-for which Old Faithful is best known. "'Old Faithful,' he wrote, "[is] so called from the frequency and regularity of its eruptions, throws up a column six feet in diameter to the height of 100 to 150 feet regularly every hour, and plays each time fifteen minutes" (412; emphasis added). Numerous texts from the 1870s cite the unvarying regularity of Old Faithful, always in terms of approval and admiration: It is "the only reliable geyser in the park. You can always bet on seeing him every sixty-five minutes" (Francis 34); there has been no "appreciable difference in its eruptions ... for over thirty years.... It always displays the same graceful, slender column" (Hague, "The Yellowstone" 523); it is "the geyser of the park" (Weed, "Geysers" 294); Old Faithful sets "a noble example to his followers" and is as punctual as "a tall, oldfashioned clock" (Rollins 886); it is a "perfect" geyser ( The regularity of Old Faithful's pulse had a crucial connection to the medical history that linked the body to the clock. Since the early eighteenth century the arterial pulse had been measured by the clock, when Sir John Floyer published The Physicians Pulse Watch (1707), an account of his invention of a mechanical watch with a second hand subsequently standard in time pieces. The sixty-second minute thus became the standard for pulse measurement. Floyer measured patients with "exceeding and deficient pulses" (qtd. in Clendening 12), and these he worked to reregulate. Those that beat too fast or too slowly, according to the measurement of the pulse watch, were treated with medical regimens involving heat and cold. Life consists, Floyer theorized, "in the Circulation of blood, and that running too fast or slow, produces most of our Diseases" (qtd. in Clendening 573-74). The healthy body was that whose pulse throbbed in synchrony with the measurement of the pulse watch.
By the late nineteenth and early twentieth centuries, medical experts agreed that "changes of the pulse are important" (Barwell 89) and recognized a normative range of healthy pulsations even as they named irregularities or arrhythmias, separated the arterial from the venal and hepatic pulses, and devised new instruments for measurement such as the sphygmograph, which showed the pulse is a series of curves (Osler, Principles 650-651). As one specialist wrote in 1902, "The rate of the pulse is the most simple of all signs" and "variations in rhythm are usually readily recognized," though "the timing of the various events in a cardiac revolution ... can only be acquired by careful practice ... with the radial pulse as a standard" (Mackenzie 6, viii).
Old Faithful, as we have seen, was celebrated for its hourly pulse measured radially. It met the standard of the sixty-second minute encapsulated within the sixty-minute hour. Its health was proven by its very regularity over decades.
Yet the pulse regularity of Old Faithful involved more than the apparent synchrony of nature with human horology. Muir tries to adhere to the organic model of the Emersonian "heart at the centre of the universe with every throb hurl Muir, the active agent in the production of a Yellowstone "Wonderland," worked to allay anxieties about danger there. Addressing a middle-class reading public, he framed his park description in reassurances that "most of the dangers that haunt the unseasoned citizen are imaginary," that "over-civilized people" are subject to "irrational dread," for instance, of rattlesnakes and murderous Indians ("No scalping Indians will you see" [Our National Parks 51]). "Fear nothing," he says, for "no town park you have been accustomed to saunter in is so free from danger as the Yellowstone" (Our National Parks 57-58).
Muir then tries to make the old hellish nicknames sound zany and fun, as though anticipating the later-twentieth-century theme park. Names like "Hell Broth Springs," the "Devil's Caldron," and "Coulter's Hell" are "so exhilarating that they set our pulses dancing" (Our National Parks 58). Muir sets up a sympathetic pulsing of the geothermal and the arterial in the realm of rhythmic movement whose beat is emphatically more musical than mechanical. As partners, the visitors and the geysers have a ball.
Others, however, did not reproduce Muir's terpsichorean rhetorical strategy. Travelers' accounts through the 1880s to the 1910s continued to enforce a somber linkage between the geyser basin and the inferno. By implication, their descriptions are shadowed by the presumed presence of demonic, monstrous bodies in hell. And their statements show the extent to which industrial-age America did not efface the old Yellowstone identity as "a place where hell bubbles up" but actually renewed it. They described "a seething caldron over a fiery furnace" emitting a "villainous smell" The texts celebrating a clocklike Old Faithful and deploring the infernal adjoining geysers would seem hostile to the notion of dynamiting buildings or otherwise altering the social order with incendiary devices. Such texts were not produced by those laboring 12 hours daily in dangerous, debilitating, low-paying toil, but by those sufficiently affluent to buy rail and coach seats to the Rockies, to stay at hotels or to camp in the Wylie Company's system of tents (beds and meals with campfires at the rate of five dollars per day), to take leave of a primary residence for weeks at a time. These, not the self-described wage-slave laborers with anarchist views, were the visitors poised to applaud Old Faithful.
And these were the visitors who shuddered when, unexpectedly, one or another of the other geysers "burst forth again with-out warning, and even greater violence" (Francis 35) who saw eruptions "pulsate in rhythmic beats from the mighty heart of internal chaos." For civil violence had abated but not ceased in the decades following the Civil War, as seen in such events as the deadly Great Railroad Strike of 1877 over the issues of hourly wages, the Haymarket riot of 1886 which started over the eighthour work day, the New Orleans race riots of 1866, the Homestead Strike of 1892, the Pullman Strike of 1894, the miners' strike at Coeur d'Alene, Idaho, in 1899, the above-mentioned Colorado strikes and riots from 1894 to 1904-all of which seemed to nativists dangerously explosive. Add to these the actual explosives, from the bomb thrown into Chicago's Haymarket to the carload of dynamite detonated by striking miners to blow up the mine concentrator, an area where wastes were extracted from ores, at the Coeur d'Alene mine.
It is important to recognize that Yellowstone's visitorscamped with their own "wagons, tents, and provisions," their "coffee pot, frying pan and kettle," and "a buffalo robe to spread on a pile of fir, pine, or hemlock twigs, with blankets for covering, [which] makes a bed which renders that city pest, insomnia, an impossibility" (Logan 160)-looked to Old Faithful to help them keep faith in an industrializing nation that was built, some feared, on incendiary volcanic soil. Given their class position, the American body politic and the mechanistic body of the new industrial order must have seemed tenuous, contingent, and contested. In the post-1870s decades it was not clear whether the America of Old Faithful would become an industrial-age "Wonderland" or manifest its longterm national, geopolitical identity as "a place where hell bubbles up." 
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